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WINTER AND FRPRING.

O wet green winler grass,
Sodden and c¢hill with rain,

There are some footsteps that will never pass
Along the fields again.

O fresh blue air of spring,

When lights lie long upon the slope,
There are two eyes to which you ecannot bring
g Your lizhts of youlh and hope.

O white syringa tree,
Year in, year out, below your feet [

There is one heart to all eternity |
Thuat will not stir nor beat.

ahe Newlerk i-’z‘iximmﬁ_;

The temdeney of some novelists and erities to
assume that gloom and “strength” are synony-
mons, has often moved us to express surprise.
The lates{ manifestation of this queer mode of
thinking has occurred in relation to Gissing's
posthumons novel, *Will Warburton.” As \\'_c:
pointed out in reviewing that capital book, it |
showed that he bad obtained a firmer grasp on |
the trath of things, that he had broadencd and |
mellowed.  In the cheerful spirit of the work,
so different from the spirif of his earlier writ-
ings, we recognizid an increase in real strength.
But to our astonishment the book has been re-
ceividd here, In divers quarters, with solemn re-
e Mortentons reviewers have perceived in
the anthor's optimism signs of a serious declen-
slon from the power which he exercised in his
eloomicr novels. A crass belief in dreariness
in itself a precions literary quality bas
Iinded these wiseneres to a distinet hmprove-
thent in Gissing's art.  We are glad to see that
vnong his eountrymen the book has had better
Inek, “The Athenmum™ speaks of its showing
that he had “advanced in the knowledge of his
art and of life considerably further than when
‘Demos’ or *New Grub Street'": al-
ludes further to “a gain in power, in grasp and
in sympathy,” and conclndes by saying that “it
i sud to think that what is, in some respects,
his best work, should alse be his last.,” Eise-
where we have observed similirly appreciative
remarks.  We rejoies in them as auatidotes to
the misrepresentations of the apostles of mor-
Lviddity,
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The anouymous Don whose papers "[“l‘t‘lﬂ? a
College Window™ have recently been running
throngh “Cornhill,” is led this month, by con-
templation of his ancient library, to discourse
on the plessures of reading. He tells us the
three reasons given by an old deéan of Christ
Clreli for the study of Greek—*'the first was
that it enablixl you to read the words of the
Sgviour in the original tongue; the second, that
it zuve you a proper contempt for those who
weer ignorant of it, and the thind was that it
lenl to situations of emolument”—but he cannot
hiwself look at the subject In the same way.
On the contrary, reading, whether in Greek lit-
erature or in any other, is for him a gentle,
hnman affair, the ehief purpose of which is to
mike nus hetter men and women, *“It is through
wisdom and foree and nobility,” he says, “that
books retain their hold upon the bearts of men,
and not by briskness and color and epigram. A
mind thes stored may have little grasp of facts,
little garniture of paradox and jest; but it will
bLe full of compassion anid hope. of gentleness
amd joy."” With these and other wise words
our essayist advocates a disinterested, simple
wiay of reading, but we are especially struck
by these sentences: “Personally, direct bookish
talk is my abomination. A knowledge of books
ourht fo give a man a delicate allusiveness, an |
aptitude for pointed guotation. A book onght |
to be only incidentally, not anatomically, dis- |
enssed.” The point is zolden. How we wish it |
might commend itseif not only to those who |
talk about books, but to those who write about
thew!

——

Au explorer of old book stalls, coming upon a
copy of the first edition of “Rejected Ad-
dresses,” was struck in re-reading the famous
parodies by what he deemed the “downright
poverty” of James and Horace Smith, “in con-
trast with the splendid powers of Mr. Owen
Seaan.”  Musing on the fact that the Smiths
nevertheless won fame and a good deal of
mwoney by their venture, he wondered it the lit-
erary standard had not gone up, if it were not
cusier to succeed in literature a generation or
fwo ao than it s to-day. This question erops
up al regular iotervals. Only the other day
Lord Rosebery was alluding to the astonishing
prices paid to Moore and other lucky figures of
the carly nineteenth century. Would a modern
Macnulay make the money made by that great,
fil fortunate, historian? Perhaps not, yet we
believe that, on the whole, authorship is not
underpaid to-day either in cash or in celebrity.
Nu doubt the popular novelist is the only writer
whu makes a fortune, but if other members of
the profession look discontentedly at his mon-
strous profits, they must remember that they are
themselves somewhat to blame for the limita-
tivns sof upon their incomes. They write too
miuch. Fifty years ago a poet or an historian
tiizht expeet, if he wrote a good book, that he
watld be read by a wide audience, for he would
ol Lave to reckon with a positive host of rivals,
Bul toay, with books belng steadily piled
mountsin high, it 1s not surprising that each
oue In the mass helps to restriet the cireulation
of its neighbor. The lterary standard has
gotihing to do with the matter, but practleal |
eonsiderations have mope

A ROY AL CHAPLAIN.

The Comfortable Life of a Reverend
Doctor in Georgian Times.

MEMOIRS OF A ROYAL CHAPLAIN, 17

The Correspondence of Fdmund Pyle,

Chaplain in Ordinary to George 11, with Sa

uel Kerrich, D. Dn, Viear of Dwersingham, Heo-

tor of Wolferton and Rector of West Newton,
Annotated and Edited br Albert Hartshorne

Svo, pp. 388, John Lauc,

The title of this volume suggests a piece of
social history, strong with anecdotes of a deeply
interesting period and of characters meriting
vivid description. From that point of view this
chronicle is a disappointment. Mr. Pyle was ap-
parently a mediocre parson avid of place and
profit, and far from sincere in the principles he
professed. He was the son of a scholarly fam-
ily and entered Corpus College at Cambridge In
12T under the Samuel Kerrich to whom these
letters were addressed. Their friendship was
lifelong, and Kerrich was of great assistance to

| of

devotion, which Ia by sitnging and prayer, 'n a vast
circle (I should have sald two circles, one of Lu-
therans, the other of Calvinists) is decent and edi-
fying to the last degree. Woe to the man that is
without a book or bebhaves remissly! The Psalm is
reared by a sergeant of grenadiers, a stately fellow
with a vast pair of whiskers, and part is borne in
it, from the general to the lowest private man.
Ome of the general officers (Fustemberg) who is o
Pupist never fails to attend. It is not to be _lhl'tlxhtl
how far the minister's voice is heard in his pray-
ing, yet he does not strain.
It is a pleasing picture—and how unlike that
the camp America some years |
Ioter!

George Il appears now and then in his c!‘-ap-‘
lain’s letters, but in the brisfest fashion. |
There is a glimpse of kim in an interview with |
John Potter, Archbishop of Canterbury., whose
ehavior had so awnkened the roval wrath that
their talk endad with the King's teling him that
“He was o Man of a little dirty Heart.”™ “What-
ever the heart was'

Hesctan in
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=ays Pyle, “this sayving s
thought to have broke it.” The prelate dead, the
chaplain §s, as usual, full of coni=ctu as to |
the preferments and profits then made available.
There is another reference to King George apro-
pes of the taken frem the French at
Cherbourg, and “expesed to view in Hyde Park
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THH VIRGIN WEEPING OVER THE BODY OF CHRIST.
(From the engraving by Goltzius in the Hubbard Collection.)
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him in his prosperous eeclesiastical career. Pyle
was perfectly frank in the discussion of his ef-
forts to climb, and the larger proportion of his
eplstles are simply sordid and tiresome. He was
a pluralist who could not be easily satisfied, and
he writes of others like himself. It is in truth
a very unpleasant picture that he presents of
the Church dignitaries of his day.

Slight and unimportant passages continually
suggest to the editor more or less ponderous
annotatlons—much of the book. indeed, 1s con-
tributed by Mr. Hartshorne. Pyle's postseript,
“My Lord of Norwich Certainly Goes to York
at Lancelot’s Death”—a statement which is dry
enough—serves as a peg to which the editor
hangs this curious parngraph:

Lancelot Blackburne, thus famillarly alluded to,
had been translated from Exeter to York in 1721
He was a prelate notorious for the extraordinary
freedom of nis manners. 1t is recorded that on
the pceasion of a visitation at 5t Mary's, Notting-
ham, he ordered ?ipes and tobacco and lquors to
be brought into the vestry “for his refreshment
after the faugues of confirmation.'

sald to have actad
board a buccaneer,

Blackburne is
early in life as chaplain on

This is a Just example of the editor's rein-
forcement of the letters. He is much more en-
tertaining than is the parson. The first franked
letter of the series, by the way, sets him talk-
ing of the extraordinary abuses of the frank-
ing privilege. Couples of hounds, he tells us,
were passed free to Rome; “two mald servants
transmitted to an ambassador in Portugal, and
suits of clothes, bales of stockings and flitches
of bacon franked.”

One of Pyle's letters, written in 1756 while he
was In residence as archdeacon at Winchester,
has an interesting reference to the foreign
troops who had been hastily summoned in con-
sequence of the threatening attitude of France:

I could not . . . have come hither at any timse
80 agrecable. The Hesslan camp draws the weorld
hither. The discipline as well as the structure of
:‘:mt:u :‘;}lghll‘ul. Of elght thousand men living sur-

by fields of comn, not u man has dared to
step over & hedge, or pluck un ear. Their ey ening's

to the great amusement of his majesty’s sub-
Jeets, who flock in vast numbers to sce them
daily.”
And the King can take a peep when he pleases
at them and at his people from the openings of
some of the groves in his gardens without heing
sesn. And the old man is highly delighted in so
doing—and has ordered all folks of all sorts to he |
let go close to the cannon—and boys to get ap and
sit_mcross them, ete., ete.
e u]‘f;] v;-‘ry fine thin;: of their sort. Tlus-
with th= Arms of ROCE most u=ly.
And each bears the name of SOTme pui-mﬂ?:(:-mnr’;\l
ancient story that has done mischicf |n the
world: Semiramis, Nitocrts, etc. And all have the
unprincipled Motto of “Ratio ultima Regum.* i

The old King's pleasure did not last long. Al!
few weeks later Pyle writes that his “old mas- |
ter’” is not well. “He vexes himseif—and no
waorider, at the deplorable condition of his native
country that fs undone in a cause it has no re-
lation to—he has lost one eve and the other is
not & good one—and his flesh abates. T am |
afraid for bim™ Dr. Kerrich asks Pyle about |
tke old Pretender and is told that the Stuart |
lives at Rome “in a sullen voverty.” His son.
it Is added, “strip’d him of every penny he wns
worth in 1745 (which was said to be 100,00
peunds) for the expedition to Scotland to which
the old man was totally averse, but the young
one overruled him. The young man lives a stroll-
ing, mean life, going from convent to comvent
and living with the abbot and monks He's
looked upon as something between a fool and a
madman. The father and the two sons hate
each other.™

In a sketch of Dr. Kerrich tha cditor sets
diwn some amusing details of domestic life in :
the cighteenth century, drawn from the familiar '
letters of the clergyman’s lurge Tamily conneg-
ton. Net all these letters, however, are quaint. |
Iy cheerful. Again and again we find the writ-
ers troubled about the terrible eplidemics that
ravage tohe countryside. Smallpox, for example,

is continually getting in the way of domestic
and publie plans and doubling the capes of
Parby and Joan. l

ART BOOKS.

New Publications for the Student
and the Collecior.

GREEK SCULPTURE: ITS SPIRIT AND PRIN

CIPLES. By Edmuond von Mach, Fh D vy,
Pp. xvill, 359, x1. Boston. Ginn & Co

A HANDROOK OF GREEK AND ROMAY
SCULPTURE. By Edmund von b, P DL
To accompany a collection of rop turtions of
Greek and Roman sculpture © University
Prints) Svo pp. xi, 49 Ix, Boston: Bureayg of
University Travel

AN ATPRECIATION OF A Hand
book. By Russell S Lv s,
P S5 The Hauker & Iaylor (o

THE INTERDEPENDENCE OF THFE ARTS 0@
DESIGN. A Series of Six Lectures [~liversd at
the Art Institnte of Chibage 1* Segm-

mon Lectuces for 1964
M., Ph. D2 With one
phoographs
Clurg & Cn.

ENGLISH

EMEF 'ERY i A K

Svo, pr. xm 3 Imported | Scribe
ners Sons

ENGLISH TAELE GLASS By P- >
e xidi, T Enported by Chur riliper's
Sons

THE ROYAL ACADF ARTS mplets
BPictionary of C and 7 from

i T

ix, IN L Macmiilnn

CATALOGUE OF THE GARD TENE
HUBBARD COLLPUTHN O : v INGS
Frosented to the Lihieary of "y by M
Gardiner Greene Hubbard, Con Arthus
Jeffrey Parsons, o, pp. xxil " ngron
Government Frinting Offic
Dr. von Mach's “Greek Scoulp

and useful study of a i t

phstic art of antiquity ouzht r

matter of fact, an esoteric myst

dinary human being: but. lke o o

things, it has fallen into the hand

feasional eXpositor, with the resiit

been amothered in jargon and theors Pr. von
Mach has hal the zood se t nothing
is to be gained by Lot obscure
golemnities. He anulyzes Greek = vare with
some metaphysical sabtlety, but with mom
directness, and both in his ir terpretition of S

spirit and his statement of its pris ~3 he I8
strairhiforward and luminous,

A good iHustre-
tion of his method is provided in his iplar on
the relation of Greek sculpture in relief
architecture. Speaking of the Part} friese,
he says:

On :the socthern fricze front of caval-
cade and ahead of the charots, s W proe
eezsion of men bringing cows and = to the
sacrifice.  Men and chariots proce 3 | speed:
cows naturaily walk slewly The &ifforence Im
rapidity between these two intesral | W the
pageant would have been noticeshle, a3 rotinbly
painful in its effect, if easy transitions bad beem
Inckis The second cow. Loercfors s ~esenied
as bolting. Bhe fas alimost broker aw.y from

the man who is holding her By a rope
thrown the entire weizht of his bodv

but is irresistibly swept along, when
his right foot strikes a bowlder in the rod

which he an brace himself The heotw
enw is broken; the rext minute ste w b
control The bracinms sttitude of b LTI
spiendid—human  skill  matched £
force and victorious over &' Wit

= of the ground such
hav n impossible. The entirs
of Jif hat one forgets the devis

The note i3 written In a nat L T tical

fashion, and it Is sound Threa
ume Dr. ven Mach uses, in ger

good judement First examining
pects of his sabject, and them guins L tril
with reference to this er that master

provides Loth the layman and the st

an admirable survey of Greek sceulp! "ha
half tones from photographs, with whic® hay
freely illustrated his volume, form just ' ht
accompaniment to the text, since the e
been aptly selicted and well reprodu: In
treating of bronze statues the author renirks
that 1n meodern times the models for them are
compnsed of many pleces, all of which are cost
separately, and finally joined together.™ adling

that “the anclents. on the contrary. seemed 1o
have preferred casting their fizures In s few
pleces as prs=ible™ The passages should hive
incinded an allusion to the fact that the ca-ting
of a hronze in one piece I8 not unknown ¢ Jay.
Alse. while it is perfectly true that “in modern
times bronzes are often treated with achis to
give them an artificial pafina™ the sear
fine efects through the manipulation of ai!
has not been reglected.

Dr. von Mach's “Handbook of OCreex and
Roman Sculpture™ discloses the same morits
that we have found in his other volume. I@ fol-
lows a ratlonal plan, It s suggestive tn criticiam,

{and it contains an abundance of solid fnforma-

ton. This 15 associated with “The University
Prints,” a box of five Bundred half tones from
photographs. The collection s excellently
framed, and, indeed, with its aid, the reador of
Dr. von Mach's manual could obtain an Kleal
preparation for higner study in the gulleries of
Europe,

In both of his new volumes Mr Russell
Sturgis, even more than Dr. von Mach, ad-
dresses himself to the general reader. “The
Appreciation of Sculpture” affords a rapid and
notably clear examination of the subject, from
Greek. Roman and Egyptian sculpture down
through the work of the Middie Ages and the

iRenahannn to that of our own epoch. In &

book of this concise and popular character it i3
necessary to cut to the bone, and thus we find
Mr. Sturgis disposing of Michael Angelo, for
example, with o terseness that ks o little start-
lng. Nevertheless, within his narrow limits he
manages lo convey n vivid and instroctive im-
pression of all the schools and muastors meds=
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